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Tf^HE Hudson-Fulton celebration, re- 
I cently held in New York City to 
commemorate the tercentenary of the dis- 
covery of "Hudson's River/' and the cen- 
tennial of the first use of steam on that 
river, has been made the excuse for a won- 
derful exhibition at the Metropolitan Mu- 
seum of Art. It opened with a reception 
on September 20th, and will remain on 
view until the latter part of November. 

The exhibition is divided into two dis- 
tinct sections. One consists of one hun- 
dred and forty-eight paintings by Dutch 
contemporaries of Hudson, and the other 
of paintings and objects of the industrial 
arts made, or used in this country from the 
earliest times until the death of Fulton in 
1815. 

Seven galleries in the new north wing 
of the Museum are occupied by the ex- 
hibition. The Dutch paintings fill the 



three western rooms and the large central 
gallery. In the entire collection there is 
scarcely a picture that does not deserve 
mention, while any single one would suf- 
fice to attract attention in an ordinary ex- 
hibition. The impossibility of giving full 
details in a limited space will be under- 
stood from the following list of the artists 
represented: Nicolaes Berchem, Abra- 
ham van Beyeren, Ferdinand Bol, Jan 
van de Cappelle (2), Aelbert Cuyp (11), 
Jan van Goyen (3), Dirk Hals (2), 
Frans Hals (21), Bartholomaeus van der 
Heist (2), Jan van der Heyden, Adraen 
van der Velde, Meindert Hobbema (7), 
Pieter de Hooch (5), Willem Kalff, Phil- 
ips Koninck, Judith Leyster, Nicolaes 
Maes (2), Gabriel Metsu (2), Aert van 
der Neer (3), Adriaen van Ostade (2), 
Isack van Ostade (2), Paulus Potter (2), 
Rembrandt van Rijn (36), Jacob van 
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Ruisdael (11), Salomon van Ruisdael 
(4), Jan Steen (5), Gerard Terborch 
(4), Adriaen van de Velde, Willem van 
de Velde (2), Johannes Vermeer (5), 
Jan Corneliez Verspronck, Simon de 
Vlieger and Philips Wouwerman (2). 

The first gallery is reached from the 
hall containing the De Dino collection of 
armor. The center of one wall here is 
occupied by the two serious portraits by 
Frans Hals of Heer Bodolphe and Vrouw 
Bodolphe, lent by Mr. J. Pierpont Mor- 
gan; while another example is the small 
oval head of Wilhelm van Heythuyen, 
lent by Mr. Charles L. Hutchinson of 
Chicago. The Rembrandts here include 
"The Accountant/' in his rich red gown, 
lent by Mr. Charles M. Schwab; "The 
Philosopher" and "Saskia," from the col- 
lection of Mr. P. A. B. Widener of Phil- 
adelphia, both glowing with life; and the 
"Man" with the flat collar, belonging to 
the Museum. De Hooch is represented 
by "The Music Party/' lent by Mr. M. C. 
D. Borden, which gleams with the sheen 
of silk gowns; the large "Landscape/' 
with figures and cattle by Cuyp, comes 
from Mr. Morgan's collection, as does al- 
so Metsu's "Visit to the Nursery," and 
the two small but lively groups of chil- 
dren, by Dirk Hals. Even in this com- 
pany there is one picture that for richness 
of color and lifelike expression calls for 
special note — it is the "Old Woman Read- 
ing/' by Maes, which has been lent by 
Mr. John G. Johnson of Philadelphia. 

The next gallery is notable for an "Old 
Man" in a soft cap, by Rembrandt, lent 
by Mr. W. A. Slater of Washington; and 
those two masterpieces of painting by this 
artist, "The Gilder" and an "Old Wo- 
man/' both lent by Mrs. H. O. Have- 
meyer. Ruisdael's "Waterfall," belong- 
ing to Mr. Henry C. Frick, and de Ko- 
ninck's "Valley of the Rhine/' lent by 
Sir William Van Home of Montreal, 
bring in a breath of fresh country air, 
while "The Merrymakers," by Jan Steen, 
lent by Mr. Widener, is one of the bright- 
est spots in the exhibition. 

In the furthest room the chief attrac- 
tion consists of the delicate, atmospheric 
interiors by Vermeer. Only about a 
score of works by this artist exist, and out 
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of the seven owned in this country five 
can now be studied side by side. Here, 
too, is the only composition by Rembrandt 
shown in this exhibition. It is the 
"Finding of Moses," from the Johnson 
collection, with its small figures gleaming 
in the light at the water's edge. 

The frieze of the large octagonal cen- 
tral gallery is decorated with garlands of 
evergreens, held by knots of deep orange 
ribbon, and the walls have been hung with 
soft green material, which enhances the 
beauty and dignity of the single row of 
masterpieces hung here. Some of the 
Rembrandts occupying centers of walls 
are his own golden portrait, at the age of 
fifty-one, lent by Mr. Frick; Mrs. C. P. 
Huntington's "The Savant," with his hand 
resting on a bust of Homer and his eyes 
filled with that wonderful expression 
which seems to hold all the secrets of the 
future as well as the past; "The Noble 
Slav," lent by Mr. W. K. Vanderbilt, and 
the "Standard Bearer," from the collec- 
tion of Mr. George J. Gould. Here, too, 
are such masterpieces of landscape paint- 
ing as Ruisdael's "Waterfall," lent by 
Mr. Borden; "The Forest Stream," be- 
longing to the Museum, and the "Storm 
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at Sea," lent by Mr. James Ross of Mon- 
treal; by Hobbema there is the "Road in 
the Woods/' lent by Mr. Gould, and 
"Trevor Landscape/' from Mr. Morgan; 
Van Goyen's "View of Dordrecht*' comes 
from the Honorable William A. Clark; 
de Hooch's "Cavaliers and Ladies/' lent 
by Mr. William T. Blodgett, is aglow 
with the rich red of the page's doublet 
repeated in the tablecover. On a screen 
in the center of this gallery are the paint- 
ings lent by Mr. B. Altman of New York. 
Three by Rembrandt, "Man with Magni- 
fying Glass" (his son Titus), "Lady with 
a Pink" (Magdalena van Loo, wife of 
Titus), and "Portrait of a Young Man, 
Thomas Jacobsz Haring"; "The Corn- 
fields" by Ruisdael, "The Merry Com- 
pany" by Hals, and "Girls Sleeping" by 
Vermeer, complete this great group. 

Before such wonders of the painter's 
art it is almost impossible for words to 
convey the emotions. One is thrilled and 
moved by glowing color, intensity of ex- 
pression, tenderness or breadth of han- 
dling, all-enveloping atmosphere, grace- 
ful composition. And still the marvel 
grows that so many treasures have been 
brought under one roof. This exhibition 



will bring to the public a deeper appre- 
ciation of beauty, while for the artists it 
will serve as an inspiration. 

Perhaps even more important, because 
it is more closely associated with life, is 
the other section of the exhibition. Here 
for the first time an attempt has been 
made to show, in chronological order, the 
development of the various styles of fur- 
nishings used in American homes. 

The seventeenth century room contains 
carved chests and boxes, together with 
wainscot and turned chairs brought from 
England by the early settlers. Then fol- 
low chests made in New England during 
the second half of the century, including 
such characteristic pieces as the flat 
carved wedding chest with one drawer, 
made at Hadley, Mass. ; a chest, a cup- 
board, and a chest with two drawers, all 
decorated with applied split balusters and 
panels carved with the three sunflowers, 
known as the "Connecticut design." A 
"thousand-legged" table gives the key- 
note to the next period, when chests were 
raised on turned legs and chairs repeated 
the motif. 

The eighteenth century saw walnut 
take the place of oak, and that in its turn 
was followed by mahogany. The Dutch 
influence, coming through England, 
brought the styles generally known as 
"Queen Anne," which include the cabri- 
ole leg, ending in duck feet or ball-and- 
claw feet; the curved chair backs with 
solid central splat, which gradually grew 
more and more elaborate. The center of 
this middle room is occupied by the pine 
paneling from a Connecticut house built 
in 1785. It includes the fire-place, a 
door, and a "beaufatt," in which early 
American glass has been placed, such as 
beads made at Jamestown, Va., in 1621, 
and pitchers and bottles made during the 
18th century by Baron Stiegel in Penn- 
sjdvania, and by the Pitkins in Connecti- 
cut. These pieces have been lent by Dr. 
Edwin Atlee Barber of the Pennsylvania 
Museum, and by Mr. Albert Hastings Pit- 
kin of Hartford. 

Beyond is the elaborate mahogany fur- 
niture so popular during the latter part of 
the eighteenth century — "highboys" and 
"lowboys," made in Philadelphia, and 
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desks with blocked fronts and carved 
shelves that were the special design of a 
Newport cabinet maker. Chairs of this 
period are of the Chippendale type. 

The third room has lighter furniture, 
modeled on the styles of the English cabi- 
net makers Sheraton and Hepplewhite. 
On the platform, at the end of the room, 
all the furniture was made by Duncan 
Phyfe, New York's most famous cabinet 
maker, whose best work was done in the 
first decade of the nineteenth century. 
Lyre-back chairs, sofa and table to match, 
and the various other pieces have all been 
lent by Mr. R. T. Haines Halsey. The 
room arrangement is further enhanced by 
a handsomely carved mantel, which came 
from a house at Matteawan, N. Y., built 
in 1798. It has been lent by Mrs. Alice 
Crary Sutcliffe, a great granddaughter of 
Fulton, and above it hangs the portrait of 
Fulton, painted by Benjamin West, and 
lent by Mr. Robert Fulton Ludlow. To 
the left are two portraits by Robert Ful- 
ton (who began life as a painter), both of 
Joel Barlow, and lent by Judge Peter T. 
Barlow and Mr. Fowler. 

The other paintings in this room are 
by that other artist-inventor, S. F. B. 
Morse, Sully (2), Stuart (5), Trumbull 
(5), C. W. Peale, Rembrandt Peale and 
Vanderlyn, with a case of miniatures by 
Malbone. The silver here is all by New 
York silversmiths and makes a goodly 
showing. j 

The arrangement of the rooms is nota- 
ble for the manner in which the silver, 
pottery and glass have been placed on ta- 
bles, and on the tops of chests, as they 
were doubtless originally displayed, the 
only difference being that here they are 
more crowded and are necessarily pro- 
tected with glass. 

Besides the New York makers of silver 
there is a group of twenty-four pieces 
made by the Reveres and by other well- 
known New England silversmiths of the 
eighteenth century, 254 pieces in all. 

The fifty-three paintings scattered 
through the rooms are all by American 
artists born before 1800. They include 
works by such early men as Smibert, 
Blackburn and Woolaston, and nine can- 
vases by Copley, which are all hung in 



the middle gallery. The later ones have 
already been mentioned. 

Most of the seventeenth century furni- 
ture has come from the collection of Mr. 
H. E. Bolles of Boston; the eighteenth 
century furniture has been lent chiefly by 
Messrs. George S. Palmer of New Lon- 
don, Conn., Albert Hastings Pitkin of 
Hartford, F. H. Bigelow and Dwight 
Blaney of Boston, and H. H. Flagler and 
Luke Vincent Lockwood of New York. 
The last named is the author of "Colonial 
Furniture in America." 

The silver has come from the collections 
of Messrs. R. T. Haines Halsey of New 
York, George S. Palmer of New London, 
Judge A. T. Clearwater of Kingston, and 
the members of the Colonial Dames of the 
State of New York, who also lent many 
of the portraits. 

To the workers in the various branches 
of industrial art this exhibition will be of 
great value. The catalogue, with its 
short historical sketch of each section, is 
a veritable handbook and will be of serv- 
ice after the close of the exhibition. Of 
this section, as well as of the Dutch paint- 
ings, there are two editions of the cata- 
logue.; one without illustrations sells for 
fifty cents, and the other, which is fully il- 
lustrated, in two volumes, for five dollars. 
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